-courages America to open its eyes to diverse cross-cultural dimensions. Anxieties
about what America can become-both carrying its inheritance from Europe and freeing itself from that past-are inherent in Cavell's conception of America, and this crucially conditions his ordinary language philosophy. Cavell is a translator between different strands of thought and language, including the "dissonant voices" of American philosophy. He has described himself as working in "the tear in philosophy," the rift that has been left, in the wake of Kant, and hence connecting AngloAmerican and continental philosophy. When it comes to the understanding of other cultures, Cavell invokes a deflationary yet apt, distinctively American idiom: riffing on the baseball terms "home" and "base," he suggests that the point may not be to hit a "homerun," not to understand another culture as a whole, but at least to try to get to "first base." He rejects the 3 mindset that is intent on finding equivalences. What is at stake is to be found in what happens as paths of thought intersect: in how each of us is to confront such moments in reorienting our ways of thinking; how each moment may turn us around, so that we learn to go on in new ways. His philosophy is then cultural criticism from withinand, that is, from within a certain sense of shame. His critical stance within his own 4 "native" culture has seemed to resonate, for me, with my own stance with my apparently native culture, Japan. His oblique cultural criticism has been a model for me for what it means to be a cultural critic at home.
Translating The Senses
In the light of these observations it will be apparent that my own experience of translating his The Senses of Walden has been most enlightening. What is written in the book as well as my struggle with the work of translation has shown me that translation is at the heart of his ordinary language philosophy.
Cavell hardly ever talks about translation explicitly, and yet in his pursuit of ordinary language philosophy, the idea of translation appears both as a substantive feature and as itself thematized. In the aforementioned edited collection, Paul and I in the process of translation, a holistic conversion of the way I am engaged with language-both English as a foreign language and Japanese as my apparently native language, which belong to completely alien language systems. The distinctive experience here is that Cavell's language never allowed me to settle down on any fixed ground: it kept asking me to be outside-outside of the conventional definition of a word, of language in its dictionary definitions-as if I were at a border, poised unsteadily above an abyss. It was the experience of being outside within the language: or in Thoreau's words, the experience of acquiring the standpoint of a "double." I perceive Stanley 12 to be a philosopher who teaches his reader and his students to stay outside within the familiar: and who encourages us to speak, to borrow Thoreau's words, in "extra-vagance" -that is, to wander outside. which one can be an outsider inside and that one can still raise a voice of criticism, while standing precariously on the border-within Japan, between Japan and America.
The Teacher Who Leaves: Kindred from Distant Lands
To say, "Follow me and you will be saved," you must be sure you are of God. But to say, "Follow in yourself what I follow in mine and you will be saved," you merely have to be sure you are following yourself. This frightens and cheers me. 16 Cavell's text always allows me, the reader, to save space for something new to be discovered: there is always, to borrow Emerson's words, "a residuum unknown, una- it requires continually to be read and re-read, and to be translated. 
